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'Fantâisie'
h.* fâùbisie Brillânre on drcnes lron Bizefs
:-nctr F DopFlt !-ântàsic pânonle hongroisc,

- 16 Fâuré Fânbisic, Op i9 G.lb€rt Fânbisic

lli€ FrDtâisic Tânân.l Fàntàsl on ihcm€s lioD

\tnlljeu Dufourl KudS-Hâo HumS/
:s re O 90000121 (57 . DDD)
:-ench lyricism isth€ domlnanttone, but
5 there a lackof musical contrast?

inçented its repe.tone,

r .ic erocrtiveness thrt still renâin
.: rricrbly bounrl to the instrunent today.
:_nieù Dufoùr, the principâl 1lâùrist of the
.i:rgo S)nphon) Orchesft, hàs â$enbled
:.:nrtic progràmme t.cing thàt

:::aonenor the prcdùct ôf â sq'listic

- irion bes€en mùsic-rriti.g nàùrists

--: noD'flàùtsi composers based nosdv
._:.. Pâris Consenâtory. Frcn Fàùrét

-:hieco.ded ar,t ,l,. to the legendâry
:.::eogre Paul Tatranel's underperforned

' :::ii! an Thnt! îon Weba'! Do lt"i'thii.,
:: :esùlts nncover â cleâr châin ofinflùence,
.i: r€'erl â nùsi.d trâdition lârgelt

- ::oker through the Iate 19û and

luloù., lor his pâ.t, âvonh sho$l

-rositl. Nor, ùnlike mnyplâvers, does he

-ar on the nusic â dnmadc arch. His
:.:'omârces flow in ân even ninner, nuch
.. '-\e F.ench lârgxâge,$ith DuÊoùr

-:rn- his nark solelv through cqrtalline

-:ul.rrion ûd â keen âttentior to tiûbre.
: 

"renelr mâtched bypimistKùàng Hâo
i:::ng. DufouCs rendering of Fnncplse
:.1e s Fafta^ic Bri ianlta l ht"'ei lin'n;::ili C,,2., is rrùe to the Fre.ch slon,
_-:!ins àny ùrges to be o!rrl)' opentic or
: -rirll) Spânish.

--io\'erer rvelcome thàt sense of restruint
.ii be, thoush. it evenluâlll presents r
:: llerr. Lidc ofthc mùsic herc resoDàtes in

-. tnorv lor very long, âDd hy not 
'nlkirg

- \ ,{t "câse" for iI - essentially letting elch
: .:: speak lorirselfon the rcTectiir
:-:!orls renns - Drloùls hourlong

:- -rrnmc ultin.rely bccones lc$ lhan

-..ùn oliis prrh. Kên smlth

I N4ercanti di Venezia'
r Ès.tu Fàntàsià dccimâ. Pâvmà ând
. , ) cBæsnô Rl.er.rh OiîAtr

: :..:rre terza. Divisiôns on 'Anchor che côl

hnd7ù
MY ERIOUS

Daedalus Quèrler re sn Drllors 1o\e LSe o'Ll-e gerre

L Dillon
'lnseca ând lrper ]lirplmes'
string Qùùes Nos 2 +. $4ldHappened'
Dâ€dâlus Qu.iet (K}t Yoùns Kin. Aià
Grgorhn ,ij$sicà Thonpsor !, Randl
tumûrishnàn t.)'BdiâminHochnmt/
BridqèO BR|DGE9332 (73 . DDD)
' lla -J â\ , Iui uhen \ou
?. .r : r .6"{.Jl;houqhtrhe(ûinc

. ' I "*.* -^ h^et' n I à*r..a,r'i.a". 
"r* il$ ,l-""po",riri*,,

- I lrlonscomesa?) I . 
-I."-;"..,.h"..k".something lovel. baunting ard whinsicâl

ofthe senre. Lawrence Dillon has been

helping to flex lhe ensemble\ mùscles

since ùe lâte 20th ce!tury, $hen he tresan

hh "Invnible cities Sùi.s Qùartet C)'cle",
shich sjll conprise six sork ùpon

Dillon's Second, Third rnd Foùrth

Quartes share this nes rlisc mth t/rrt
Il4l,r.4 fo. riolir, violâ, cello rnd piâno.
E3ch scoÉ is ân ârestirs ànd âppeali.s
creàtion, tull offàncilil ànd lfical
flonrishes l,ithit tndition.l fons thât are

brishdyùeâked. The foms âre rondo,

x.û ând tuSue, !hich Dillon erplores to
inrentne eiËct, \ithout ù Nliil of

The disc\ !i!le, "InFctsâ'd Pâper

Àrphnel'. coDEs fro'n the secoùd

nolement ofSrins Quanet No 2

("Flighl'). sjr colourtul aDd yibrâ.dy
cnlïed fug!$ eloking nÏriad nnages,

from such soaring cnlilics s bnds ând

thôe on.rousnsccts ($hich the c€llnr
slaps to obhio!) to siârs and the
nltholocicâl Êg!rcs Dâedâlùs and Icarus.

St.ins Qùaftet r-o.r CThe InÊrite
Sphere") comp.ises so ûovenetts buih
ol rondos ofmanystrlpes, with rock
rhnhns occasionally propelling the
nlrâtives.In String QùârtetNo I ("Àr"),
Dillon is rt his nost poetic in âriùlike
phrâ*s ând contrstins ùoods. $hile the

ûree no"enents ot tr'r,r H,?r?,./
âbomd in sihple. soùs-lilLc gcsturcs

The D.edilus Qùlrtet inhâbil every

nlsteriols. tunetul ànd sl-v corner of
Dlllon\ music, ànd piaDist Beljânin
HochnaD jonN menbcs olthe ens€nbl.
in.n eycrttul ând detâileil âccornt of
Whrt Hd??en.d. ].Ii,stl]q rc.ommeÀed.


