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Pianist Benjamin Hochman shines
in glorious recital

By C.J. Gianakaris
Special to the Gazette

.Sunday evening at the Well-
spring Theater, 24-year-old Ben-

jamin Hochman established his *

credentials
among the
finest of
the Gilmore Rising Stars artists.
Hochman shared outstanding
attributes with others before
him, such as impeccable tech-
nique and abundant musicality.
But his approach to music- -
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making reflects his individual- -

ism by letting the music speak
for itself, with little personal in-

trusion by the artist.
Four diverse selections made
his case for transparency. Schu-

bert’s winning Piano Sonata in - |§

A Major (D. 664) was
Hochman’s lead-off piece. Fa-
miliar to most audiences and
wildly popuilar, the sonata
might have emerged a pleasant
rehash of fetching melodies.
But not Sunday, when
Hochman made everything look
incredibly easy, thanks to elo- -
quent grace and elegant style.
Hochman did not believein -
excess movement or gesture,
keeping listeners’ full attention -
focused exclusively on the
music. He displayed an excep-
tional touch that permitted
speed when required along with-
exquisite pianissimos that never
veiled melodic articulation.
Octave scales emerged flaw-
"lessly in the opening, as did the
smooth left-hand accompani-
ment for the right-hand '
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melodic line. The affecting “an- -

dante” section never lost track
of the sweet melody, while the .

- jolly last movement, “Allegro,”

featured flawlessly pohshed left
hand octave runs.

© After a clean rendering of the »
“brittle, brief Six Little Piano
*Pieces, Op. 19, by Schoenberg,

Hochman won the audience’s
interest with impressive play-
ing of Debussy’s “Estampes”
(Prints). Exhibiting another en-
tirely different musical “voice”
here, Hochman painted the
three tone images of “Estam-

pes” in lush pianistic coloring.

Debussy’s love of oriental musi-
cal sounds was splendidly eon-*

veyed in Hochman’s delivery of
“Pagodes” (Pagoda). Schubert,
Schoenberg and now Debussy

- — Hochman was equally adept

- in expressing the essential mu-

sical heart of each.

To conclude, Hochman’

" turned to Brahms’ Piano

Sonata No. 3'in F minor, Op. 5.
Composed when Brahms was
20 years old, this ambitious
work combines numerous

-sonorous fabrics into.a musical

quilt. Flamboyant excessive
and at moments bombastic, the
sonata mirrors an inventive
composer-in-the-making, try-
ing out specimens of his
unique musical genius. .

In the beginning “Allegro”
movement, Hochman did not
flinch from the high drama and

intense romanticism. But

never did his playing appear
outof control. Octave runs

-were pure and clean, while pi-

anissimos remained strlkmgly
articulate.
As ﬂloughtfully performed by

Hochman, Brahms’ second sec-
tion, “Andante,” expressed-a
strong spiritual quality that al-
ternated with quasi-lullaby pas-
sages. Hochman played at his
best here, maintaining a calm
meditative ethos to create a co-

‘hesiveness not always evident

in Brahms’ score.

In the bracing “Scherzo” a
playful carnival spirit—
strongly reminiscent of Robert

- Schumann’s writing — alter-

nated with occasionally medi-
tative passages. The versatile

. ‘Hochman performed here with

impressive suavity. The Finale
broke loose with abrupt starts
and stops, as well as scamper-
ing musical lines.

Again, Hochman’s command
of the music kept it under con-
trol. In a Lisztian whirlwind fin-
ish, Hochman brought out the
fast, thrilling culmination of -
Brahms’ energetic, if not always
coherent, rhapsody. Hochman’s

- performance stands with the

best heard here of this work.
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